
MASH-UPS

Being immersed in the 21st century, the world of illegal 
downloading is not a foreign topic. Of course we all 
experience a sort of a moral hangover when we make a 
purchase on iTunes. When exploring “remix culture,” 
copyrights are a little less black and white and a little 
Greyer.  Including �e Grey Album, the king of all 
mash-up albums, where Brian Burton, known as Danger 
Mouse blended Jay-Z’s Black Album with �e Beatles 
White Album.  �e documentary “Good Copy, Bad 
Copy” explores this remix phenomenon. Within weeks of 
the release, thousands of people obtained copies through 
illegal downloading. By the time that the Beatles publish-
ing company demanded the download be closed o�, it 
had already gone viral. After listening, how does one argue 
that a genius work like “�e Grey Album” is not uniquely 
Danger Mouse’s? “You have a very white thing and a very 
black thing and it can make beautiful music together,” 
says Danger Mouse. 

Following Danger Mouse in the remix game was Gregg 
Gillis—better known as GirlTalk. GirlTalk is known for 
sampling dozens of artists in just one song. Hold Up on 
Night Ripper features James Taylor, Ludacris, �e Pixies, 
and Weezer. Gillis thanks all of the artists he samples but 

he notes, “I could clear 
every sample on there if I had 

millions of dollars but it would still take me 50 
years to go through that [licensing] hassle.”  

In all practicality, �nding a well-produced mash-up album 
is a rarity proving it to be a di�cult art to master. But 
every now and then — one stands out. Most recently a 
mash-up of Biggie and �e XX by DJ Wait what caught 
attention of music lovers and copywriters alike. �e music 
industry is currently evolving to �t this new art form and 
keep up with new downloading technology with options 
like Spotify. But we can all agree with Danger Mouse 
when he says, “It’s okay if it a�ects the business side of it 
but lets just hope it doesn’t a�ect the music side of it.”

CROP CIRCLES
While many think of crop circles as a product of alien 
invasion rather than a unique art form, artists around 
the world have adopted the craft to make eccentric, 
beautiful patterns in �elds. Concealed by the darkness 
of night, these artists, often self-titled “croppies,” 
venture into vacant �elds and create the patterns 
using a stalk stomper board and ropes. �ose who 
don’t request permission before stomping these 
patterns face legal penalties of trespassing and prop-
erty destruction.

Crop Circles are popular in the southern region of 
England and are typically constructed in the months 
between April and September. �e designs are often 
planned using mathematical calculations—making them 

look very precise and geometric. Some still fully believe 
that certain circles are a product of supernatural creation. 
And some, known as cereologists, make it their job to 
decide whether the circles have supernatural origin or are 
simply a hoax. 
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STREET ART
BY MEI BRASEL
�e Fresh Prince made it hip, 
Banksy made it classy and Steve 
Powers, widely known as ESPO 
made simple boxy letters look 
like masterpieces. Gra�ti, 
which is generally illegal except 
for certain instances, is widely 
loved by the masses, but hated 
by authority.

It started when a man,known 
as Taki 183, began to write his 
name across New York City. 
After being interviewed by �e 
New York Times, people 
reasoned that “tagging” your name across 
the city brought notoriety and fame. 

�is art expression has now spread around 
the world. Duo 6emeia known as SÃO and 
Delafuente, are from Barra Funda, Brazil. 
Taking a fresh twist to street art, 6emeia 
modify potholes and storms drains to forge 
a di�erent art experience between art and 
those passing by. Grabbing inspirations 
from occurrences throughout their commu-
nity, they aim to bring reform through their 
art. “Friends with �ood problems [were] 

blaming the obstructed sewers but the 
problems was not in the sewers, but with 
the people who throw garbage into them.” 
explained SÃO. �e duo then took to the 
streets to  add some color to bring atten-
tion to di�erent social frictions. 

Not only is street art picking up numbers, 
there are other variations that are coming 
up. Illegal art, a collection of local artists, 
who were active from 2001 to 2011, used 
street art to invoke active participation 
within the community. �ey have numer-
ous projects ranging from a massive wall 
with post-it notes for people to write 
whatever they wish to posting a mad-lib 
and allowing people to �ll it in however 
they chose. 

Although di�erent forms, these art expres-
sions all have the same mission — to speak 
and provoke emotions from viewers. �ey 
range in seriousness, but they are all a 
beautiful articulation of what is a�ecting 
the surrounding population. Whether to 
call them to action or just to put a smile on 
their face. 
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“IF GRAFFITI
CHANGED ANYTHING
IT WOULD BE
ILLEGAL”
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ILLEGAL
ART
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